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attracted by art, has potential talent.
But nobody can express himself without knowledge
and mastery of the means.
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is to help the student to discover himself, that is, his
own individuality.

A general program is adapted to the age, degree
of development, professional orientation and natural
gifts and character of the pupil: The OZENFANT
SCHOOL OF FINE ARTS is not a school for the
mechanical distribution of knowledge but a working
stadio i wincli- the developineiit of -each- sti
watched with keen interest from day to day.

The modern man has new needs: Precision, in-
tensity, perfection of technical execution capable of
holding its own with beautiful modern industrial tech-
nique. In the Ozenfant School the future artist is made
aware of his world, to be conscious of his possibilities,
his privileges and his duties.

wrning to Conceive and Creale

All the faculties of the artist are directed to bear
on his work, not only his sensibilities and his imagina-
tion, but likewise his intelligence.

mportance of Technical Training

Drawing . . Color . . Composition. If the artist
often dangerously ignores what is not directly con-
cerned with his art, it is because he must spend an
enormous amount of time trying to discover by him-
self and almost at hazard the technical methods of his
craft. Now that students no longer work in the pres-
ence of the master, the good techniques are almost lost,
since the few painters who possess good technique sel-
dom teach it. Without it the most creative imagination
is crippled, for mastery of form and color are not at-
tained by chance. The Ozenfant School of Fine Arts
teaches methodically the traditional techniques as well
as the most modern improvements.
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In 1918, he took Le Corbusier with him in his camp aig
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aach now deparfure vith new examplos, daring or simply rati
those who greatly used them. Brilliantly cond
octive valuos of our day.in al fiolds: fine art
W-howed the on ;

Vho avant- ‘;A'dus to look
From 1928 Ozenfant

to paint
his school in New York. He

American citizen.

OKS ON Al
PEINTURE MODERNE—(14th Ed.]—Crés. Paris
ART—{17th Ed:|—Parls
LEBEN UND GESTALTUNG—Mullor and Kiapsrsuor—Barin
MODERN_ ART—Brewer, Warren & Putnam
FOUNDATIONS OF MODERN ART—Jahs R
FOUNDATIONS OF MODERN ART, with new
CONTRIBUTION TO L'ENCYCLOPEDIE PHOTOGRAPHIOUE b
TOUR DE GRECE—Hachette— S
JOURNEY THROUGH LIFE
JOURNEY THROUGH LIFE—Mac
THE BEHOLDING EYE—To bo publ
FOUNDATIONS OF MO
EDITOR OF L'ESPRIT NOUVEAU", (

INTRIBUTIONS IN "CAHIERS D'AR

' AND ‘1Af Y RE




"rwu' nfs
O

.l'! [
arpd Ihen
andanl pra

nufating.
vivid drama of
and deepes

lg anarmously
e

0

Czanlant
lall 4

, he has r:,r-J on des DT
wil
alen

l

antislic
Ihe arf

i the

rnilicancs in his have [ed

2 or po, he has hod a renassce

il in hix ability of pain
ar hizman resching oud

hira on zo thal, ovary decs:
of creative vitallty, & renewal of hi
and canvas o revenl lhe mesning

» [_ur:u;:ur‘-:r fnflpar
lirops hia s lu‘n-ulﬂ

fradia
)

5 fa
af o
ncd
in a
hes

'"mr}; al
277 m"-r T
!| W intro

and

B

i many s
Irda o sl |
t :mg‘}' r‘_,l:n_:—:r... w
, the apguish of war, The
we of lha subllest delics in
samber inferes! or af [lashing

5

colar paiferna varied Jr
landscapas to th
iance in the dromatic
Then soddeanly Osentanl puf all inferest in drama bedisd
him. Az the lo naw schoo 3J|.aJ Futies, he became
complelely absoobed dn the probl ahstrecd form. The
peiftingz of this perfod are muoch :dnn"lra fo ika rebellioes

rANT SCHO

5

"

& Hi
1848.)

Q

f -(,fn al
Landon

Ol

losz

| &

r

DALy Dagersig
Uiy Dip=ng (=
3 —Fadet

o abn brwaght ne bmad g
N L b fwtias o

C[-FUM Hvr.'

NI

T yoet

TING

83 i what
wwmy b meblon gud wy
e bokes

oo, |
sid with

AT

Yikh-Led

ped

Hismley wrrady dem w2 ths dymastpy prob.
Thy natwral loen

rade el

o Diw=ing thie Uadisd b ormady b wpm geimpdy baekys, - ! L1 -
.n-J,..r ol aimaty bk, L= TS P R
Kamre 2} wn gabun gharys
¢ dbedlemed g Ibrachyrbnn L..‘,,,.“

aw and Euigr—
N ok

Ha s

e L T

Sera ul oo Sl
wnbai ol 4
g Vb pamadid diay

rade Thy 5 an bn

wwlmibon 2 L o o

fra o ol b sditted pasge of widi,

S el P
e 5

Theen Sachure:
hn- NOwME dew wimdiegd 4p

= panial
and HAMTIURL |

o pregas

vl pind

M b dareten

N A gA I e g aivea S

o At V3 LM

EMTAL A%1; vt

4 ot pledi iy

T TR TR e THETRN 0 R oswt e e

Savwin w plicowd wn b wryeh

el b
berdieg o pa
pre betsaial L

Jeomnn

TIAR — ADNANSID

ﬁ‘v-"l]'v—‘val--lu.,' Lk wrar »n;..-—-v~,--"-.$4

b ) of ruern g donoced and camples whud

1 Mtk

d'mt »w mads dew ban
P 1a e ad dwnised

of fe o Egit—tewy of }

tha heden wd Fe
= A it el alii

s Draving 3
Shwny 17 plakist #n
Fagtmegiiy ol Axsiue bid,

FEES,

KAGUTA TIONE,

in

—'. apfant and .‘n’-* coafribution

o K3 sapane

n
with
oeec e o N » 1S

[ the third |

secaid

fo o A|
thesir ind
may
s ¢

|;r, aflar! o reconc

nade civilised man lose some-
v fo f‘-'.'uul Hut even the mos!
vr’h- -rer e e mln raid
tiz| begily at line in
s i wh.ch nafure Teveals
the modern artisl,
»>

::-r:lm'

san af
ce of parcepdion.

o gmodeTn arf
¢« Maodern French Painlors

!ﬂn? ane Faber and Fabar,

4 fn Wil
Now Y

ore,

fINE ARTS

Atk ek

yo

MAM g BACHIRES

arnt wt Mussesn 1nd &

wiburwy arw ierlods in

4ed bt

banl i g mpediy of =

* W prwa

ningicu

cothml wf Fewn w1 rfnied n

14 ihadesd b ry
i pare

ol Ll Ly
fatimy TN, bal Faiked

i

et

W okale ol paliegl Gplen

katny

148 faSurmy (Ve Sheet + o o




